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does not know anything else beyond modeling clay all the young minds that think! Let us unite the 

and polishing marble is at bottom naught but a vul- studies of the colleges and the student courses with 

gar handicraftsman. Da Vinci, the greatest of the studies of artists in vast communal centres. An 

artists, was a universal artist. In this age the art company would thus become a real and true 

snobs have specialized our painters into those of university; and I do not see why professors of 

genre, of tone or subject. In a double way they find science and literature should not join with the 

their advantage in this; first of all, the vainglory heads of ateliers. The artistic ideal, the social ideal, 

of divining what signature lurks at the bottom of a the scientific ideal would blend together into a com- 

canvas, and then a commercial certainty — is there mon conception, having an unbelievable power. And 

not a Stock Exchange for works of art? Artists doubtless in this City of the Spirit would take place 

have submitted, and have lost by just that much, the marriage of science and politics in the service of 

Let us dare to bring together in one assembly the morality and art, merged, themselves, by way of 

painters, musicians, sculptors, poets, philosophers — their supreme aspirations, into the aesthetic ideal! 

To be continued. 



ON GROWING OLD 
A PRAYER 



Lord, I have labored long and honored Thee 

In drought and flood, and when the locusts came, 

And when the fields were fat, on bended knee 
I gave Thee thanks and garnered in Thy name. 

Now bent and labor-scarred, I pray Thee send 
Such work as I can do unto the end. 

That Thou hast prospered me I render thanks ; 

I labored and Thou paid'st me thousandfold ; 
But now I falter, dropped from labor's ranks 

And face the awful fact of growing old. 

So, bent and labor-scarred, I pray Thee send 
Such work as I can do unto the end. 

Time was when with the cradle's rhythmic swing 

I led the harvesters around the sea 
Of golden grain, in my strength glorying: 

E'en then my heart gave humble thanks to Thee. 

Now bent and labor-scarred, I pray Thee send 
Such work as I can do unto the end. 

I would not rust in idleness and ease 

The brain, my own clear brain, Thou gavest me ; 
Nor let disuse the canker master these 

My hands : Lord, they ever have served Thee. 

So, bent and labor-scarred, I pray Thee send 
Such work as I can do unto the end. 

Nelson Robins 



